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Milton’s Metamorphosis from a
Ciceronian Orator to the Pauline Prophet
in Pro Populo Anglicano Defensio Secunda

Yuke Kanakubo Noro

In Pro Populo Anglicano Defensio Secunda (1654), Milton’s
figure, the blind author of this tract, emits the strongest and
most brilliant light among other heroic figures like Ceres,
Achilles, Ulysses, Heracles, Orestes, Cicero, and Cromwell. His
heroic self-portait integrates the other elements of Defensio
Secunda from the beginning to the end. The aim of this paper
is to emphasize that the core of Christian heroism, patience, is
the core of Milton's heroism and the heroic portrait of himself in
Defensio Secunda, that this concept is not recognized as the core
of his heroism in Pro Populo Anglicano Defensio (1651), and that
this mutation of his heroism is closely related with his blindness,
and with the metamorphosis of his self-image from a Ciceronian
orator to a patient, Pauline prophet.

By writing Defensio Prima, Milton completed the task of
justifying “the English People” to all of Europe, but through the
process, he lost his eyesight.  Naturally, his enemies attacked
and blamed him for defending the “blasphemous™ cause of
“parricides” againgt the Law of God: his blindness was by way
of being God’s punishment. But Milion retorts in Defensio
Secunda, by presenting the portrait of himself and shows his
blindness as God's Providence.  The “Apostle is my Authority,”
De alfirms, “through weakness 1o the greatest strength .o in
my darfeness the light of the divine conndenance does bt the
e hrightly stkepe o0 (CM VI 730 my italies)' Milton's
disconrse here stands as an amadpamation of St Paul's words in

Thee Secviadd Tipistle fo the Corinthians, “For God, who conunand-
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ed the light to shine out of darkness, hath shined in our
hearts ...." (4:6) and “for my strength is made perfect
weakness. Most gladly therefore will 1 rather glory in my
infirmities . ... for when I am weak, then 1 am strong.” (12:9-
10)? However, Milton's words are not a mere compound of
Pauline verses. Suffering his blindness and his enemy’s sharp
attacks upon “his infirmity,” Milton’s vivid feelings and experi-
ences make the amalgamation into the very words uttered from
the bottom of his heart. The passage in Defensio Secunda is one
of the noblest paragraphs composed by John Milton, a “martyr
suffering for Truth’s sake,” based upon the example of St Paul
in The Second Epistle to the Corinthians. Milton imitates St
Paul in suffering as St Paul imitates Christ in suffering.
Accordingly, Milton gets consolation in that “the sufferings of
Christ abound in us, so our consolation also aboundeth by
Christ.” (2 Cor. 1:5)

As for his blindness, Milton answers his adversary, saying that
he chose it of his own accord in spite of his doctor’s warning
against his continuing to write Pro Populo Anglicano Defensio.
He takes the case of Achilles in the ffiad and compares himself
with the demi-god. Milton “heard—not the voice of Als-
culapius from the shrine of Epidaurus—but of some diviner
monitor within” (69) like Samson in Semson Agontstes (1671).

.

Unlike Achilles and Samson, however, Milton purchased” a
greater good, the defence of liberty by reason, “the only defence
which is truly and properly human,” (11) with a lesser evil, his
blindness: Achilless purchased glory with death, (and Samson
also purchased the fiherly of his people with death.) Therefore,
far from God's anger, he acknowledges Gad’'s mercy towards
himm.  1lis blindness results from inter communication between
his own will and God's providence. Because of this, Millon
presents himself as @ Christian hero far nobler than Achilles, the

Greek martial hero.
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By depicting himself as a greater hero than Achilles, Miiton
defines his heroism in the framework of Christian virfus rather
than valour in the real battlefield: it is not that he simply
estimates wisdom higher than physical strength in the classical
framework, but that he estimates “true” wisdom, right reason, in
the Christian framework. He says he would like to be like
Ulysses, the hero of wisdom, who is often contrasted with
Achilles, the hero of strength. But Milton does not forget to
add “yet, I covet not the arms of Achilles,” (85) referring to the
episode wherein Ajax and Ulysses contended for the arms of the
dead Achilles, because Milton has to endeavour “to bear on his
shoulders a real not a painted burden, to be felt by himself.” (85}
The “real burden” means the task of defending liberty, “God's
birthday gift to us,” from tyranny. Milton's task is utterly
different from that of the mythical hero in the Homeric world.
Milton delineates himself as being more heroic than Ulysses.

The core of Milton’s heroism in Defensio Secunda is “patience,
suffering for Truth's sake,” which Defensio Prima does not seem
to discuss to the full extent. In response to the attacks of his
antagonist on his blindness, Milton justifies himself one by one,
then at last he reaches the problem of his blindness: he confutes
all the slanders thrown by his enemy, the supposed Alexander
More ( Du Mouline i reality), except this. Reluctantly he has
to admit that ke is blind.  “Then,” he says, “let us bear it. To
be blind is not miserable; not to be able o dear blindness, that
is miserable ... ." (63: my italics) In the original Latin corre
sponding to the translation cited above, Milton uses the Latin
word, “ferre,” meaning “endure” three times like a magic spelfl.
Blindness cannot be avoided by any means, and thus he has no
choice but endure i€, Milton depicts himsell as a man of
patticnce, the true errks of a Christian hero. - Milton's heroisi,
which had been scarched and tried since his earliest days, finds
its ripest fruit theough bis severe experience of blindaness. From
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here on, this Christian virfus is to play the predominant role in
his later works, especially in Paradise Lost {1667), Paradise
Regained (1671} and Sumson Agonistes. In Paradise Lost, Book
9, the poet narrator changes the tune of his song and declares
that he will sing, “the better fortitude/Of Patience and Ileroic
Martyrdom/Unsung ...." (1L 32-34: my italics} In Paradise
Regained, the theme is Jobean patience reenacted by Christ the
Saviour, who “patiently reply’d” (Book 2, 1.43%: my italics) to
Satan. In Samson Agonistes, the chorus sing, “Extolling
Putience as the truest fortitude;/And to the bearing well of all
calamities.” (1l 652-655: my italics)

The concept of Christian virfus, patience, is not fully matured
in Defensio Prima. It is true that Milton uses the word,
patientia, several times in the tract, but his way of using it is not

the same as that in Defensio Secunda.

In civil affairs God has not enjoined such patience that the
state must submit to the cruelties of tyran{s, but not the
church ... but into the hands of the state and ils officers
altogether he has entrusted not patience, but the sword of the
law. ... (CM VI 211: my italics)

Milton defends the right of people ; he asserts that God does not
demand people of patience when a king has degenerated into a
tyrant. People have the right to defend themselves by force
from tyranny. That is the Law of God and Nature, because the
“king” is no longer a true king, but a tyrant. In the former
citation, Milton slightly touches on Christian pafience, but it 1s
not developed any further, because the orator's point is focused
on the secular right of people towards tyranis. OF course he
docs not overlook Christian petionee exemplified by Christ, but
he docs ot think people must follow and imitate Christ on every

point. The heroes, Chiist and Milton, in Defensia Prisa do nol
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sound ke Job sulfering patiently lor God's trath, but rather like
Ciceronian orarors, tn their cause for Christian liberty.  Milton's
self portrait is likened to the portrait of Christ. 1t is, as David
Loewenstein once maintained, “no meck and submissive figure,
but [an| active and unyielding liberator who boldly censures,
accuses, reproves, and warns his adversaries.””® Milton often
justifics the deed of “the English People” by using Ciceronian
rhetoric and reasoning, especially of the Philippzcs.  One of the
most controversial issues between Defensio Regia (1649) and
Defensiv Prima lies in the interpretation of the “Law”: Sal-
masius stands on the “existing” laws, while Milton stands on the
ideal laws.Milton bases his authority on Cicero and the Cicero-
nian concept of “the law, as Cicero says in his twelfth (sic.)
Philippic, ‘is no other than right reason.”” (CM VII, 169).

On the other hand, Milton in Defensio Secunda sounds like St
Paul rather than Cicero. Milton’s judgement on his blindness is
derived from St Paul’'s words in The Second Epistle to the
Corinthians. In addition to this, many parts in Defensio Secunda
are pointed out as deriving from The Second Epistle to the
Corinthians. Defensio Secunda starts with the author’s thanks-
giving to God: Milton deeply appreciates God for making him
complete the task of writing Defensio Prima and conquer his
enemies “in words” not “in arms.” Milton says that he will
“always be ever thankful to God, and mindful of his benefit,”
because to sel brave men forth “with becoming dignity and
ornament” is God's will. (3-11) This opening scene overlaps with
the beginning of The Second Epistle to the Corinthians, where St
Paul prays for God and declares his words to the Corinthians are
by the will of God. When Milton confirms that his blindness is
not God’s punishment because “God himself is truth: and the
more closely any one adheres to truth, in teaching it to mankind,
the more nearly must he resemble God, the more acceptable
must he be to him,” Milton refers to Chapter 1, Verse 18 of The
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Second Fpistle to the Corinthians, “as God is true.
Answering the reproaches of enemies, Milton connences the

proof of his innocence at first by invoking God as his witness and

says:

that [ have written nothing, which 1 was not persuaded at
the time, and am still persuaded, was right, and true, and
pleasing to God; (67)
He imitates the example of St Paul, who establishes his inno-
cence by the witness of God (1:23, 7:2-12). When he con-
cludes “above all, in regard of this calamity, I acquiesce in his
[God's] will, for it is he himself who comforts and upholds my
spirit—being ever more mindful of what he shall bestow upon
me...."7 (71), it is clear that Milton follows St Paul: “Thanks
be unto God for his unspeakable gift” (9:15) When Milton
justifies his blindness and retorts to the insult of his enemies, by
saying, “As to blindness ... Yours, immersed in the lowest sense,
so blinds your minds, that you can see nothing sound or solid;
mine . .. deprives things merely of their colour and surface,” (71)
he has in his mind the words of St Paul’s teaching that people
should not be deceived by visible things, for “the things which
are seen are temporal; but the things which are not secn are
eternal. (4:18)

Thus, we are persuaded that the rhetoric and reasoning of the
Apostle in The Second Epistle lo the Corinthians prevails in
Defensio Secunda. With the Apostle as hig supporter and exam-
ple, Milton succeeds in representing himself as a prophet like
Paul.

It is true that, also in Defensio Secunda, Milton compares
himself with Cicero and adopts the latter’s rhetoric and reason-
ing, hut the influence of Cicero on Milton seems to-be weaker

than in Defensio Prima. In Defensio Secitndn he compares his
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“hattle” between Salmasius and himsell with the baltle hetween

Catiline and Cicero:

I have diverted from the walls of Rome this new Catiline

Salmasius |, though not invested in the consular robe, as of
old the consul Tullius, nor was it done in a dream, but in a

very different manner: (57-59)

Milton speaks of himself as a “new” Cicero. Milton’s image of
himself derives from his confidence in the superiority of Defensio
FPrima above all other orations, because he has heen entrusted
with #ecte ratio and has defended liberty as God's prophet:

for, to whatever degree [ am surpassed . ., by the ancient,
illustorious orators, not only as an orator, but also as a
linguist . . . I shall surpass no less the orators of all ages in
the nobleness and in the instructiveness of my subject.
(CM VIII, 13)

Different from the coherent, active, Ciceronian orator in Defen-
sio Prima, the portrait of Milton in Defensio Secunda undergoes
metamorphosis from a Ciceronian orator to a patient, Pauline
prophet suffering his infirmity, standing steadfast and believing
in God's providence. The fact that Heracles and Orestes are
represented not at their strongest moment, but at their weakest
in Defensio Secunda is closely related to this self-portrait of
Milton.  Both of the Greek mythological heroes are relentlessly
beaten hy the cruelty of their fates, and they are hardly able to
walk without the guiding hands of their friends. Milton likens
himself to them, the weakest man in need of helping hands. (75)
Towards the end of Defensio Secunda, Milton exhorts “the
English People” to trust “to the same prayers to God, the same

nl

patience [“patientia”], integrity, and skill by which” they “first
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prevailed.” (245 my italics) Those who wish to contmue free
must “recte vationd oblewmperere” (250) In Dofersio Secunda,
Milton tactically represents himsell as an exemplion of the
Christian heroism, whose core is patience.  Then, after suc-
ceeding in this difficult task, he exhorls his countrymen Lo he
patient following his example. This is very Miltonic. e {ol-
lows his conception of decorom © one who persuades others to be
patient should himself be patient. As Donald A. Roberts once
discussed, Defensio Secunda consists of “the form of panegyric
and diatribe, the style of oratorical argument which was familiar
not only from classical models but also. . . in the standard rheto-
rics of Milton’s days,”* But what makes Defensio Secunda most
unique, most Miltonic, is the exhortation to “the English
People.”® It opens with the words, “And as for you, citizens,”
(239) and continues to the last of Defensio Secunda, which ends

with the mention of Milton himself:

... yet, that there was not wanting one, who could give good
counsel ; who could exhort, encourage ; who could adorn, and
celebrate, in praises destined to endure forever, the transcen-
dent deeds, and those who performed them. (255)

Milton's aim is to persuade “the English People” (and Cromwell)
to make their “commonwealth” steadier and firmer. In order to
accomplish this task, Milton admonishes them to become men of
patience, believing in God's providence. Once in An Apology
against a Pamphlet ... (1642) Milton asserted:

He who would not be frustrate of his hope to write well
hereafter in laudable things, ought him selfe to bee a true
Poem. .. (CM. 111, i, 303-304)

Milton has accomplished the task of defending “the English
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People” and true liberty, which is a far nobler subject than any
of the subjects classical orators dealt with. 1le has brought
back the seeds of true liberty, which are far more precious than
those Ceres introduced into the world. e has chosen a lot
which is far nobler than that of Achilles. Ile has endured his
infirmity —blindness —with patience like the Apostle Paul in The
Second Epistle lo the Corinthiens.  His faith in God is unshaken
by any atlack from his enemies. Ile has “in himself the experi-
ence and the practices of all that which is praiseworthy.”
Therefore, he is best qualified for a Pauline prophet who must
teach and admonish Cromwell and “the English People” to be
patient, to obey right reason, the will and providence of God, in
order to continue to be free.

Milton's exhortation in Defensio Secinda shows close resem-
blance to St Paul's adomonition in The Second Epistle lo tHe

Caortnthians, Chapler 6, Verses 4-6.

But m all things approving ourselves as the ministers of God,
in much patience {my italics], in afflictions .. in dis-
tresses ... intumults ... By pureness, by knowledge, by

longseffering |my italics] . . ..

Az is seen earlier in this paper, St Paul presents himself as a
sufferer for God's sake in Chapter 12 of The Svcond Epistle o the
Corinthaoes.  He persuades the Corinthians to be patient, then
he presents himself as a patient endurer and believer in God., just
like Milton presenting himsell as a patient Christian hero, and
exhorting his people to be patient, while the process of Cher
ii!?‘(‘()LU'T;('?\ are V'('\'l‘lﬁl_‘[],

The core of herotsm in Dedeusio Prima was, in short, industn
anchmagnanimity ™ Milton admonished “the English People™ 1o
Keep Biberty by candiniing (G ase vecle yaffo, “magins wimns,”

The inmportant rirfies added to Milton's heroism in fhefeasio
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Secunda is patience.  This transformation of Milton’s heroism
results from his struggle with his blindness. By conquering this
inner enemy, he generates the image of a patient, Christian hero
in himself. To be patient is to obey right reason.  When Milton
justifies his blindness, he obeys right reason. His process of
justification shows his metamorphosis from a Ciceronian orator
to a Pauline prophet. [n the first place, he shows his innocence
calling God for his witness. Ie has written only what is
pleasing to God. Tle accumulates and concatenates blind
prophets, patriots and deliverers of old as his predecessors and
exemplers. Then, he cites Christ’s words witnessing that blind-
ness is not the result of sin.  This process is an ordinary way of
reasoning even if many of his words reflect those of the Apostel
in The Second Epistle the to Corinthians. Milton’s way of
justification is exceedingly “reasonable and persuasive” in their
modern meanings. But, when he declares “May [ be one of the
weakest . . . for then [1] ... shall be at once blind, and of the most
piercing sight,” the average, modern audience will be momentari-
ly confused because his discourse suddenly seems “unreason-
able” to modern eyes. But special emphasis should be put on
the point that this is the very core of Milton'’s “right reason.” te
obeys right reason and right-reasoning of St Paul in The Second
Episite to the Corvinthians. Then he imself follows and imitates
the Apostle’s discourse and justifies his blindness by the process

of right-reasoning, the Christian way of reasoning.  Through

the passage cited above, his self-portrait undergoes transforma-

tion from an unyielding Ciceronian orator to a patient Pauline
Prophet. Milton soars above the classical civic orator like
Cicero.  Instead, there appears a Pauline prophet patiently
suffering for Truth's sake. At the same time, the foindation of
the three greal works i his later tme, Pasadise Lost Pisacise
Regained ancd Semnson Agonisies is established.

Forumlated through political polemics, Defensio Secunde fol-
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lows the way of Defensto Prima in that it deconstructs and
reconstructs his hercism by refuting his antagonists and jus-
tifying his cause. But his heroism developed in Defensio Seewn-
da is not a mere repetition of Defensiv Prime. 1 is more deeply
elaborated and examined in the real world. [t is modelled on St
Paul in The Second Epistle to the Corinthians. The core is
“patience suffering for Truth's sake.” This fact should not he
explained without his blindness. Defensio Secunda is a pecu-
liarly epic-like polemical tract generated by the positive attitude
of Milton, who tries to find God’s providence in his blindness and

to accept reality with “calm of mind.”

NOTES

1. All the citations of Milton's works are from The Works of
Johw Milton, vols. [-XVIII, gen. ed,, Frank A. Patterson
(New York, 1931-1938). Henceforth, CM is used to denote
this edition. The numbers in parentheses after the citation
show the volume and the page.)

2. All the citations of the Bible are from The Authorized King
James Version.

3. See my paper, Yuko Noro, “Liberty and Slavery in Pro
Populo Anglicano Defensio,” Milton and Bunyan in the
English Revolution (Tokyo: Ochanomizu Shobo, 1991) 275
301, and Yuko Noro, “Milton’s Heroism in Pro Populo
Anglicano Defensio,” Milton and His Influence in the Eng-
lish Literature : In Commemoration of the 60th Birthday of
Professor Akiva Avai (Tokyo: Kinseido, 1992) 72 85.

4, David Loewenstein, “Milton and the Poetics of Defense,”
Politics, Poetics, and Hermeneutics in Milton'’s Prose (Cam-
bridge: Cambridge University Press, 1990) 178.

. Don M. Wolfe, gen. ed., Complete Prose Woiks of John

Milton vol.iv {New Haven: Yale University Press, 1959)
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6. The “transitional” rhetoric from praise to exhortation is
peculiarly Miltonic.  See, Yuko Noro, “Milton's Heroism,”
The Bulletin of Tokvo Scitoku College 11 (Tokyo: Tokyo
Seitoku College, 1974) 37 44, “Milton’s Heroism:  Part
Twao.” The Bullelin of Tokvo Seiloky College 12 (Tokvo:
Tokyo Seitoku College, 1979) 35 39, “Milten’s Heroism in
Pro Populy Anglicano Defensio,” (19492), and “Milton's Ad
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